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Ingunn Milla Joergensen




Ingunn Milla Joergensen is charming.

She is welcoming and kind-hearted—her warmth is present in her tone of voice as
well as her temperament.

But most strikingly, she's generously inspiring, and so is her art.

Joergensen and her family moved to Kennebunkport from Norway roughly nine
years ago with the intent of staying for only two years, but that deadline kept
extending itself. Finally, after five years, the question of “where home was” became
pivotal.

“Stay, leave, stay, leave—it was a very hard decision to make,” she says. "We had a
great life there, and we had a great life here.”

Ultimately, they applied for green cards and bought a house.

Joergensen describes her hometown in Norway as "kind of a champagne”—an island
very similar to Kennebunkport, a vacation port with beautiful natural surroundings.

Joergensen has long dark hair and clear eyes. She appears at ease, comfortable in
her surroundings. Her posture is straight and tall, and she has an intentional way
of taking in the world around her, with eyes wide. Her home is nestled at the end
of a long driveway that makes it feel separate from the world. In her yard are a
number of raised garden beds, and the front of her house boasts a beautiful long
porch with chairs. Her two black Giant Schnauzers are full of energy, and at one
point between pouring tea and throwing a red squeaky toy out of the room, she
says, “Yeah, right, this is my chaos. Welcome to my chaos!”
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Quite honestly, it's all very harmonized. SHRURIE At
they bought their home in Kennebunkport, the house g
mess. They gutted it and built a modern space with the color
palette of coastal Maine, which she designed herself. The end

result is space that is both beautiful and restful.

Her studio is on the second floor, right above the kitchen.
The room is illuminated by the natural light from the three
windows, and pictures are tacked across the longest ol akcie
a working desk: classic masterpieces like Johannes Vermeer's
Girl with the Pear| Earring (1665), family photographs, and
striking photographs of cooperative works she’s completed
with other local artists. Despite her apologies for having a
“messy” studio, it is a tidy space. Her easel is large and sturdy;

it sits next to the biggest window in the studio.

Joergensen describes Kennebunkport as a “bubble,” and that
is how it feels to visit her house and her studic. “I think we
put ourselves in an awful situation,” she laughs,; describing her
family’s decision to stay in Maine. “It's very hard to describe.
You're hurting so [for home], but then your heart is here as
well.” She calls both Norway and Kennebunkport “home” when
inhabiting either place, which she admits causes confusion for
herself and her friends. But she recognizes all of her blessings
here in Maine. After the move, her children did very well in
Kennebunkport, settling nicely into the community (although
now they are both older and live outside of the States—one in
the UK and one back in Norway above the Artic Circle).

Her life here is very much engaged with the outdoors:
biking, running, gardening, walking the dogs, using the
trails intertwined through the town, and sailing on the
ocean, taking in the world around her. The New England
architecture and landscapes that she has discovered here
inspire her work. “The landscape, the ocean. There is so
much to be inspired by. Even if | don't paint the ocean, it
influences me in some way,"” she says.

“Obviously, | paint a lot of barns. | guess that's what people

know me for. They're basically all from this area.
road trips around, and

best. And that has led t
with the coolest people,

| just take
ring the doorbell and hope for the
© some very amazing conversations
And then | g0 home and paint.”

The barn in a landscape is just

such a bold, beautiful structure., You
always have thegse big, flashy houses,
and a lot of visual noise. But the

barn is just so beautiful.”




rhe image of the barn has adopted a prominent symbolic meaning in her
work. She reflects on growing up in her grandfather's wood workshop, and her
attraction to the tactile quality of old wooden barn beams. Symbolically the
barn adopts much more significant meaning throughout her work: “It has this
forever perspective. It's surviving. It's such a beautiful, essential thing. They're
these silent monuments. Quiet monuments. Non-flashy, non-bragging. They're

like an old werkhorse... A symbol of hard work and perseverance and effort.”

it is comforting to find a point of austerity in Joergensen's paintings. She
captures the humility of these monuments in her artwork. Her painting
Working Cathedral portrays abarn with anethereal lens. “Tome,” Joergensen
describes, “that is exactly what [the barns] are... | don’t know if you've ever
walked into a big barn when the sun is beaming through all the gaps and the
holes, and it's just quiet and silent, and overwhelmingly beautiful.”

There is something so reductive in this painting that truly reinforces a sense
of endurance and modesty. Her highlights are icy blues and tones of rusted
orange that blur at the edges, softening their brilliance.

Where Working Cathedral is built of heavy shades and muted color,
another piece, [ Am, is much lighter in atmosphere. The composition is
consumed by sky, but the barn is still well defined, standing tall above the

horizon and tree line.

“The barn in a landscape is just such a bold, beautiful structure,”
Joergensen says. "You always have these big, flashy houses, and a lot
of visual noise. But the barn is just so beautiful.” It is an enduring and

prominent presence reminiscent of the region.
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B s e e T

Just as these
barns did not
simply burst from
the ground, but
rather have borne
the weather and
wind for years,
Joergensen's

paintings are

constructed of

layers upon layers

of paint.
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the barn challenges the placement of
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the viewer, m define where it stands in regards to the

of the gazing body to

er work is realistic enough for
ment of abstraction: “That's how it

demanding a viewer to step in and plant a foot

structure. H
dscape, but there is also an ele
«Before | moved here, | did a lot of abstract
like a journey. But | want [the paintings] to

ike a puzzle that you turn around... It needs

in the lan
all started,” Joergensen says.
painting. It's always changing. it's
have some bits and pieces—more I
something recognizable.”

intings Beacon 7 and Beacon 2. The barns

This is certainly the case with her pa

are not only recognizable, but also steadfast idantities:in the iahd; Heclating

themselves upon the canvas with a clear and loud presence. The barn’s

perspective in Beacon 2 is like an outstretch of time=—an infinity perspective

that alludes to the endurance and history of the New England barn. Meanwhile,

the lightness of both paintings’ colors hints at something more ephemeral,
like the flightiness of a warm summer day, the shortness of a season. There is

something sweet in this taste, the pairing of eternity and conclusion.

Currently, Joergensen finds herself working back into landscape painting after
a winter full of commission work and travel. She took a recent trip to visit her son
in Norway, and Joergensen was deeply moved by her surroundings above the
Arctic Circle: “It’s so unbelievably beautiful up there... We just spent the weekend,
and I've never been there before. | knew it was supposed to be amazing, but |
had no idea... Against all these structures, and the weather up there is crazy. It
can be the wildest storms... It is a tough life for all these little fishing villages. But
the houses are just fighting, fighting, fighting to stand upright...

“But you know it's kind of the same: these Maine barns that have been here
forever, and all these little fishing houses that have the same purpose. To shelter.”

This concept of shelter, of resilience, of foundation, is reflected in Joergensen's
painting process. She adds and scrapes off paint from her canvas—then
she keeps adding. By painting in layers and building texture, she is not only
capturing the conceptual texture of wood itself, but also reflecting the process
of time and history. Just as these barns did not simply burst from the ground,
but rather have borne the weather and wind for years, Joergensen’s paintings

are
re constructed of layers upon layers of paint. Despite the abstraction of space

and t [ i
he repeated prominence of flat skies that silhouette the barns, Joergensen

is determin i i i
! ed to provide a visual foundation for the viewer. The barns are never
floating, and neither are we.

From simpl :
ple exchanges with the postman to establishing her place in the local

artist com i
munity, Joergensen has fostered a great fondness for Kennebunkport.

"Everyone co ;

e 1;.'..-‘:i:.alntn,r asks us, ‘Have vou settled here? Like, forever?’ and | just

e .-ea“;. h _e tosses up her hand and. with this gesture, recognizes that one
Nows what to expect from life, but for now, this place is home.

“There is always com ;
¥s'someone, or somewhere to gather inspiration,” Jo ergensen says. m






